SPAN 407:  METODOS de INVESTIGACION LITERARIA y CULTURAL
TTh 2-3:15, GH204 (but class meets in UH 1750 the first week of classes) 

Prof. Dianna Niebylski
Office: UH 1609

Email: dcn@uic.edu
Office Hours:  T and Th 11:30-1:00 and by appointment
(Sign up sheet for appointments during office hours on office door)
Course description and OBJECTIVES:

Descripción del curso
El objetivo de SPAN 407 es desarrollar la capacidad de investigación literaria y cultural del alumnado con el propósito de familiarizarlos con las herramientas que contribuyen a este proceso en el campo de los estudios hispánicos.  Con este fin se presentarán y discutirán diversas técnicas de investigación literaria y cultural, así como se discutirá la elección de uno o más método (o acercamiento) y la necesidad de delimitar el objeto de estudio, análisis o crítica.  Para el final del semestre, se espera que los alumnos estén suficientemente familiarizados con los métodos y teorías críticas más usadas en la actualidad para estudiar y analizar la literatura y la cultura popular hispána.
Los métodos de análisis y crítica que discutiremos son un instrumento vital en el proceso de investigación y de construcción (o deconstrucción) del pensamiento crítico, ya sea aplicado a la literatura, al cine, o a otros productos del area de estudios culturales.. El desarrollo y la familiarización con las técnicas de investigación le permiten al alumno analizar y comprender el alcance del problema planteado así como su relación, o posible relación, con otros problemas relacionados. Este curso representa la transición intelectual de pre-grado a post-grado y por lo tanto es igualmente útil para alumnos de pregrado que están terminando la carrera y piensan seguir estudios relacionados con los estudios hispanos de distinta índole (inclusive alumnos que piensan optar por una carrera en la enseñanza del español en las escuelas secundarias).  Sin embargo, el tipo de investigación y crítica requerido de los alumnos de pre-grado es menos riguroso que la investigación y crítica requerida de los alumnos de maestría o doctorado (Ver COURSE EXPECTATIONS BELOW). 
Course objectives (Summary of above paragraph):

*To familiarize students with the most widely used methods of analysis and criticism.

*To help students choose fruitful methods of analysis and criticism for specific texts, topics, or other objects of cultural study.  

*To guide students through the successful completion of a basic literary or cultural analysis using one or more of the methods studied.
Course Expectations:
*Students will gain analytical skills and training in the use of diverse methodologies and their application to the field of Hispanic Literature, Language and Popular Culture.

*Students who complete the reading and assignments will be able to demonstrate critical and analytical ability in a breadth of topics stemming from a literary text, a film, a cultural or popular icon, or other aspects of popular culture by the end of the semester.
*Students who complete all the requirements can expect to have suitable basic skills in the critical analysis of literary and cultural texts and the ability to apply these in the teaching of Spanish language, literature and popular culture

Course REQUIREMENTS:
All students enrolled:

1.  Attendance and Participation required.  Class meets twice weekly during the semester.  Students who miss more than 4 classes will need to take a comprehensive Final.  Students who miss more than 5 classes will automatically have 10 pts. deducted from their final grade.  I will be attending two conferences during the semester.  On these Thursdays, class lecture and assignment will be posted on Blackboard – you will be expected to turn in work due during the next class period.

2.  Careful reading of all required essays and required narratives.

3.  Successful completion of two 2-hr. in-class Exams

4.  and, additionally,

Undergraduates:

A critical analysis of a brief literary text using one of the critical methods or approaches studied (10-12 pages) – this paper is due in two installments.  The first draft is worth 20% of the final paper grade (Your topic is or your own choosing, but you must choose a work from the list provided for the paper)ee options for suitable texts and films below)
Graduates:
A critical analysis of one of the novels on the optional list, using one of the critical approaches studied and making use of all available investigative material on the subject (of the novel chosen, or on the general topic as related to the work chosen). (12-15 pages) Proposal: 10% or grade; first draft, 20% of final paper grade. (Your topic is of your own choosing, but you must choose a work from the list provided for the paper)
Description of Assignment and Process:

La composición del ensayo se llevará a cabo a lo largo de todo el semestre. El tema es totalmente a consideración del estudiante, aunque no los textos que pueden analizar (ver abajo).   Los alumnos de pre-grado pueden escoger hacer un análisis de un texto literario o un análisis de una película; los estudiantes de posgrado deberán escoger uno de los textos en la lista incluída a continuación).  La condición sine qua non del ensayo es la aplicación de una teoría o método crítico/a aplicable (o provechoso) para el estudio o problemática del texto o película seleccionado/a.   Iniciaremos con una propuesta y posteriormente continuaremos con las diferentes etapas del análisis e investigación. Es esencial que el alumno entregue el material en la fecha señalada – cualquier demora resultará en una baja de puntaje (y en menos atención de mi parte, porque tendré menos tiempo para dedicarle al trabajo). La persona que no presente la propuesta o el borrador del ensayo a tiempo no podrá obtener el puntaje máximo en el trabajo final. La propuesta deberá consistir en una descripción del proyecto y la hipótesis/tesis a desarrollar en el mismo, además de una lista bibliográfica de por lo menos  6 referencias para los estudiantes de pregrado y 15 referencias para los estudiantes de posgrado.  

El trabajo puede ser escrito en español o en inglés.  Los exámenes y la discusión en clase tendrán lugar en español.

GRADE DISTRIBUTION:

Final paper: 40% of grade

In-Class exams: 40% grade

Participation: 20% grade

REGISTRATION and DROP-ADD INFO:

September 5, F Last day to complete late registration; last day to add a course(s) or make section changes; last day to drop individual courses without receiving W (Withdrawn) grade on academic record via Student Self-Service. 

October 3  F Last day for undergraduate students to use optional late drop in college office and receive grade of W on academic record.For enrollment and drop-add policies please see semester calendar.

Disability statement: “Students with disabilities must inform the instructor of the need for accommodations. Those who require accommodations for access and participation in this course must be registered with the Disability Resource Center.  Please contact ODS at

312/413-2183 (voice) or 312/413-0123 (TTY).”

REQUIRED READING – Method and Theory (graduate students must complete all the readings on this list; undergraduates must read only the essays that have a star next to the citation)

All the readings on list A will be posted on blackboard, in PDF form,  for a limited time only.  The student is responsible for printing the reading and bringing a copy of the print out to class.  A photocopy of these readings is also on reserve at the Richard Daley library on campus.

List B: The novels and stories on list B are on order (or on the shelves) in the bookstore.  However, you may be able to obtain them for less from Amazon.  These books are also on RESERVE at the Richard Daley UIC library.

LIST A:
*de la Campa, Román.  “Latin Americanism and the Turns beyond Modernity.”  In de la Campa, Román, Latin Americanism.  Minn: U of Minnesota Press, 1999.
*Cohen, Marcelo.  “Como si empezáramos de nuevo.  Apuntes por un realismo inseguro.”  In Realmente fantástico! y otros ensayos.  Buenos Aires: Grupo Editorial Norma, 2003.

*Cortés Roca, Paola & Martín Kohan.  “Mostrar la vida,” “Politizar la agonia”.  In Cortés Roca & Kohan,  Imágenes de vida, relatos de muerte: Eva Perón: cuerpo y política.  Buenos Aires: Beatriz Viterbo Eds., 1998.
Chejfec, Sergio.  “Political Fables and Aesthetic Renewal.”  Cultural Politics in Latin America.  Ed. Anny Brookbank Jones and Ronaldo Munck.  New York:  St. Maarten’s Press, 2000:  43-55.
Gruner, Eduardo. “Palabras preliminaries (después del 11 de setiembre de 2001)”; “De la corrección política a la perversion crítica”; “La experiencia de lo poético”.  In Gruner, Eduardo.  El fin de las pequeñas historias.  De los estudios culturales y al retorno (imposible) de lo trágico.  Buenos Aires: Paidós, 2002.
HhH

Hopenhayn, Martín.  “Globalization and Culture:  Five Approaches to a Single Text.”  Cultural Politics in Latin America.  Ed. Anny Brookbank Jones and Ronaldo Munck.  New York:  St. Maarten’s Press, 2000:  142-157.
Moraña, Mabel.  “’Los pliegues del canon’ y la deconstrucción culturalista.”; “La literatura y el angel de la historia”; “Identidad y nación: más de lo mismo?” In Moraña, Mabel.  Crítica Impura.  Madrid: Iberoamericana Vervuert, 2004.  

*Saer, Juan José.  “Literatura y crisis argentina.”; “Narrathon”; “La literatura y los nuevos lenguajes”; “Una literatura sin atributos”; In  El concepto de ficción.  Bs. As.: Editorial Planeta (Seix Barral), 2004 (1997 1era ed.).
Sarlo, Beatriz.  “Los estudios culturales y la crítica literaria en la encrucijada valorativa.”  América Latina, giro óptico : nuevas visiones desde los estudios literarios y culturales.  Ed. Ignacio Sánchez Prado.  Pittsburgh, PA: IILI, 2006: 113-126.
-----. Cap. 1 de  La pasión y la excepción.  Buenos Aires: Siglo XXI Editores, 73-114.
*Spencer, David.  “Narrativas del mal: el coyote mexicano en el drama del cruce fronterizo”.  Más Allá de la ciudad letrada: crónicas y espacios urbanos.  Ed. Boris Muñoz y Silvia Spitta.  Pittsburg:  Instituto Internacional de Literatura Iberoamericana, 2003: 379-409

Volpi, Jorge.  “Requiem por la novela” ; otras selecciones (TBA), de Mentiras contagiosas.  Madrid: Pujol y Amado, 2008.  http://www.casamerica.es/es/guia-de-iberoamerica/documentos/literatura/avances-editoriales/jorge-volpi-mentiras-contagiosas-fragmento
ALSO REQUIRED reading

(the following works are required reading for all students (note that, with the exception of Villoro’s novel,  all these fictional narratives are all very brief (the longest is 160 pages) - they were selected so that students would be able to read carefully, and re-read if time permits)
Borges, J. L.  “Tlon, Ucqbar, Orbis Tertius”(Obras completas).
Aira, César, Varamo

Bolaño, Roberto. Una novelita lumpen
Chejfec, Sergio.  Los planetas (UNDERGRADS NOT REQUIRED to read this but will get extra credit if they do)

Kohan, Martín.  Ciencias morales.
Villoro, Juan.  El disparo de Argón. (UNDERGRADS NOT REQUIRED to read this but will get extra credit if they do))
Also required- View these films (you must make your own arrangements to see these three films before they are discussed in class).  They will be available on reserve.  They are also available on Netflix and widely distributed in the US:  
You may write on any topic about one of these texts or films:

Undergraduates: Option 1- A short story from Traficantes de belleza by Zoé Valdés (book is in the library on reserve) OR from Liliana Heker,  Los bordes de lo real 
Option 2: A critical & methodological analysis of one of these films: 
González Iñárritu, Babel, 
Robert Rodriguez, El mariachi and Rodrígez,  From Dusk ‘Til Dawn 

Guillermo del Toro, Cronos (1999)

Lucrecia Martel, La niña santa (2004)
Graduates

Graduate students must write their paper on one of these novels or, if choosing a collection of stories, must work with several of the stories in the collection.

 Kohan, Martín.  Dos veces junio.

Aira, César, El congreso de literatura
Eltit, Diamela.  Mano de obra

Villoro, Juan.  La alcoba dormida (cuentos)

Heker, Liliana.  Los bordes de lo real (cuentos)

Volpi, J.  A pesar del oscuro silencio

Bolaño, 2666 ; parte IV -la parte de los crímenes –todas las partes de la novela fueron escritas como novelas independientes, pero esta parte en particular se presta a varios estudios críticos como texto que no depende del resto de la novela.

WEEKLY SCHEDULE

Week I (8/26- 8/28)
Martes - Introducción al curso y conferencia

Jueves – Presentación y discusión de los siguientes ensayos, 

DE LA CAMPA, “Latin Americanisms and the Turn Beyond Modernity”
MORANA, “La literatura y el angel de la historia”

For the rest of the weekly assignments, consult the Blackboard site (it will be distributed the first day of class)

Additional Suggested Readings (If you cannot find these books in our library holdings please let me know).  It is not possible to put all these books on the reserve list, so be mindful of other students needing the books if you check one or more of these books for personal use.  Try to return the book within a week so other students may be able to use the library copy.
These readings will be particularly helpful to graduate students, but undergraduates may want to consult one or more of these readings in preparation for their essay.

Adorno, Rolena.  “La ciudad letrada y los discursos coloniales” Hispamérica 16.48 (December 1987): 3-24; “Positioning the Text.”  In Literature and Society: Centers and Margins, ed. J. García et al.
Alonso, Carlos J. The Burden of Modernity.
Aparicio, Frances.  Listining to Salsa.  Gender, Latin American Music and Puerto Rican Culture.
Anzaldúa, Gloria. La Frontera / The Borderland.
Arguedas, J. M.  El zorro de arriba y el zorro de abajo.

Avelar, Idelber. The Untimely Present

Barry, Peter. Beginning Theory: An Introduction to Literary and Cultural Theory.

Manchester: Manchester UP, 2002.

Bartra, Roger. Las redes imaginarias del poder político.

_____. El salvaje artificial /The Artificial Savage: Modern Myths of the Wild Man.
Benítez Rojo, Antonio. La isla que se repite. El caribe y la perspectiva posmoderna.
Bhabba, Homi.  “Of Mimicry and Man: The Ambivalence of Colonial Discourse.  October 28 (1984): 125-33.
Castillo, Debra.  Talking Back: Toward a Latin American Feminist Literary Criticism.

Franco, Jean. Plotting Women: Gender and Representation in Mexico; The Decline of the Lettered City.
Colás, Santiago.  “What’s Wrong with Representation: Testimonio and Democratic Culture.”  In The Real Thing.  Ed. Georg Gugelberger.
Fuchs, Barbara. Mimesis and Empire.

García Canclini, Néstor. Culturas híbridas.
Giroux, Henry A.  Border Crossings.
González Echevarría, Roberto. Myth and Archive. A Theory of Latin American Narrative.
González-Stephan, Beatriz. Fundaciones: canon, historia y cultura nacional.
Hall, Stuart.  “Cultural Studies and Its Theoretical Legacies.”  In Cultural Studies, ed. Lawrence Grossberg, Cary Nelson, and Paula Treichler.

Herrera Sobek, María. Beyond Stereotypes: The Critical Analysis of Chicana Literature.

Kerr, Lucille.  Reclaiming the Author.  Figures and Fictions of Latin America.

Larsen, Neil.  Reading North by South.

Limón, José.. Dancing with the Devil: Society and Cultural Poetics in Mexican American South Texas.

Ludmer, Josefina. El género gauchesco; Las culturas de fin de siglo en América Latina (Ludmer, ed.)
Marsh, Steven, ed.  Gender in Spanish Cinema.
Masiello, Francine. The Art of Transition.

Mattalía Alonso, Sonia.  Contar lo banal.  Reescritura de las historias.
Mignolo, Walter. Globalization an the Geopolitics of Knowledge.
Misemer, Sarah.  Secular Saints: performing Frida Kahlo, Carlos Gardel, Evan Perón and Selena.
Molloy, Sylvia. Las letras de Borges.
Monsiváis, Carlos.  Días de guardar; Los rituales del caos
Moreiras, Alberto. The Exhaustion of Difference; “The Aura of Testimonio” In The Real Thing.

 Muñoz, Boris & Silvia Spitta.  Más allá de la ciudad letrada: crónicas y espacios urbanos.

O’Connor, Patrick.  Latin American Fiction and the Narratives of the Perverse: Paper Dolls and Spider Women.

Ortiz, Fernando.  Contrapunteo cubano del tabaco y el azúcar.

Pagden, Anthony. Lords of All the World.

Pastor, Beatriz. El discurso narrativo de la conquista.

Pérez Firmat, Gustavo. The Cuban Condition.

Pratt, Mary Louise. Imperial Eyes.

Rabasa, José. Writing Violence on the Northern Frontier.

Rama, Angel. La ciudad letrada ; Transculturación narrativa en América Latina.
Ramos, Julio. Desencuentros de la modernidad en América Latina.

Rebolledo, Tey Diana. Women Singing in the Snow.

Richard, Nelly. La insubordinación de los signos; La no simultaneidad de lo simultáneo.
Riera, Gabriel.  Littoral of the Letter.  Saer’s Art of Narration.
Saldívar, Ramón. Chicano Narrative: The Dialectics of Difference.
Sarlo, Beatriz. Escenas de la vida posmoderna
Sánchez, Ros. "Postmodernism and Chicano Literature." Aztlán 18, 2 (Fall 1987): 1-14
Sommer, Doris. Foundational Fictions.
Spivak, Gayatri.  “Postructuralim, Marginality, Postcoloniality and Value.”  In Literary Theory Today, ed. Peter Collier.

Todorov, Tzvetan. The Conquest of America
Vargas Llosa, Mario.  “Prologue”.  In Angel Rama, La ciudad letrada.

Velasco, Sherry. The Lieutenant Nun.

Young, Robert. Colonial Desire. Hybridity in Theory, Culture and Race. (1, 6 and 7).

Yúdice, George, Juan Franco & Juan Flores, eds.  On Edge: The Crisis of Contemporary Latin American Culture.
Zimmerman, Marc. Literature and Resistance in Guatemala: Textual Modes and Cultural

Politics from El Señor Presidente to Rigoberta Menchú. 
STATEMENT on PLAGIARISM

(The following comments are meant to be helpful in defining less obvious forms of plagiarism.  If in doubt, please consult the UIC/LAS College policy on plagiarism)

To plagiarize is to claim another's ideas or writing asone's own. Plagiarism can take several forms. The most serious or blatant form involves copying entire passages from a book, magazine, encyclopedia, or other printed source and turn them in to an instructor as their work.  But plagiarism can take other, less obvious forms as well. 

Significant phrases, clauses, passages, or a thesis statement taken directly from the source material must be enclosed in quotation marks and acknowledged either in the text itself or in foot or endnotes.

Plagiarism includes borrowing other forms of intellectual property, such as borrowing key ideas from a published document without crediting the appropriate source.
Plagiarism includes allowing any other person or organization (including

those found on the internet) to prepare a student’s paper.  However, appropriate guidance, tutoring and editing are part of the learning process.  Thus, when I write specific  suggestions for how to state something more concretely, more efficiently or more accurately on the margins of your draft, I do this with the intention of giving you a model, and expect you to make the model your own (in other words, my comments on the margin are for your use and adopting them does not constitute plagiarism – on the other hand, repeating what I say in one of my published articles without footnoting would indeed constitute plagiarism).
Penalties for plagiarism include, but are not limited to, failure in the course, suspension, and permanent expulsion from the university. For  more information, consult the UIC/LAS Studies handbook.

